Verse, frequently seen in Chinese literary works, is a significant component of huaben novels. As a representative masterpiece of vernacular short stories, Sanyan is no exception, and many rhythmical verses have been used and become a prominent feature. The present paper studies the translation of verses in Sanyan by Shuhui Yang and Yunqin Yang from the perspective of Translation as Adaptation and Selection. The study finds that the Yang have made active adaptation to the textual and non-textual eco-environment, which makes it possible for this translational activity to take place. The two translators have also achieved three-dimensional transformation by making adaptive selections. Since the translational eco-environment is dynamic, the strategies or skills adopted by the translators are flexible. All in all, the Yang, while guaranteeing the semantic loyalty to the source verse, tries to reproduce the form and deliver the cultures by adding endnotes so as to realize the communicative purpose.
The previous studies on the verse translation in Sanyan are quite limited. For instance, Sun Buzhong [2] firstly traces the use of verses in huaben novels, studies their forms, functions and developing process, and then has a detailed analysis of the classical masterpiece of each stage of development. Though he has studied the verses and the representative vernacular story in each period, but only a small proportion of his doctoral thesis has touched upon Sanyan. Some scholars focus their study on the verses in Sanyan, such as the study on opening poems [3] , or the roles of verses and their aesthetic values [4] . As for the studies on the translation of verses, Zhuang Qunying and Li Tingxin [5] 
The Adoption of Verses in Sanyan
The adoption of verses is one of the dominating feature in huaben novels. Verses in rhyme are used to enhance the artistic power of the works, to promote the status of huaben novels by story-tellers and literary men, and to make the vernacular novels more alive by ancient Chinese writers ([2] p. 1). huaben, originally the script for professional story-tellers, is a literature form popular due to the development of folk story-telling art. "The storyteller-narrator asks questions of his simulated audience, converses with them, makes explicit references to his own stories, and intersperses his narrative with verses and poems". ( [6] , p. 21).
Since the vernacular stories derive from the story-telling technique, the combination of both proses and verses, or narration with verses and poems has become the unique artistic form for huaben novels from the very beginning.
In Sanyan, the linguistic style is also the combination of proses and verses, 
General Introduction to Translation as Adaptation and Selection
Translation as Adaptation and Selection is believed to be the theoretical basis of Eco-translatology, which is put forward by Professor Hu Gengshen. According to the theory, translation is the cyclical alternations of the translator's adaptation and selection. To be specific, translation process involves the translator's adaptation to the translational eco-environment which takes the source text as its typical important component, and the selection to the target text of the translational eco-environment which takes the translator as its typical important component ( [9] , p. 1). As we can see translational eco-environment is one of the key terms in this theory. It refers to the aggregation of the relevant text, cultural context, spiritual and material stuff as well as "translation community" which indicates all the parties involved in the translational activity including the translator, the readers, the writer, the sponsor, the publisher and the commenters ( [10] , p. 7).
The translation principle, within the framework of this theory, can be summarized as multi-dimensional adaptation and adaptive selection, which means that the translator should achieve multi-dimensional adaptation to the translational eco-environment, and then make corresponding adaptive selections. The translation method is briefly summarized as "the three-dimensional transformation", 
The Yang's Adaptation to the Translational Eco-Environment
The Yang choose Feng Menglong's Sanyan as the source text, and finish this complete translated version after years of hard work. This just reflects the translators' adaptation to the translational eco-environment, which not only includes the source textual environment but also the non-textual environment. As discussed in the previous part, source text is one of the components in the translational eco-environment, and it itself can be also seen as a microenvironment, which is named as "textual environment" in this part. Apart from the source text, the rest components in the translational eco-environment just fall to the realm of "non-textual environment".
The Yang's Adaptation to the Non-Textual Environment
Translator's adaptation to fit the translational eco-environment makes it possible for the translational activity. "The translator must adapt to the translational eco-environment in order to be able to select the specific target texts." ( [11] , p.
284). The non-textual eco-environment involves the source culture and the target culture.
In China, the translation of classical masterpiece is greatly promoted. House, and now work in UN headquarter as a simultaneous interpreter. For forty years, the two translators have developed a habit that whenever a delicate expression is encountered in their reading, it will be noted down on a card. All the cards that are collected have become a "database", where they can check during their translation of Sanyan ([13] , p. 101).
From the above, it can be seen that the Yang have made selective adaptations to the eco-environment, not only the textual but also the non-textual environment. The social and educational needs as well as personal professional interest have made the Yang selected as the translators by the eco-environment. Meanwhile, this process reflects the Yang's active adaptation to the translational eco-environment, which provides quality guarantee for the translational activity.
The Yang's Adaptive Selections in Translating Verses in Sanyan
As is mentioned in the previous part, the translators have to make adaptive se- 
Linguistic Dimensional Transformation
The Yang have conducted the transformation from the linguistic dimension in translating the verses in Sanyan, which is mainly discussed from the following two aspects, the choice of words and sentences. The following verses are given to illustrate the linguistic transformation of the Yang. If not so fated, lovers will never meet; But once they do, when will their cursed love end? Had you known that no love lasts beyond the grave, You would have cut off all love before your death.
-TT by the Yang ([6], p. 59)
In verse 1, "福" and "马牛" are respectively translated by the Yang into "share of fortune" and "beasts of burden", which are not only similar in form but also delicately express the connotation of the words in the source text. "Beasts of burden", originally referring to those animals which are trained to provide tractive force for human beings, is used here to signify those parents and grandparents who sacrifice a lot for the happiness of the younger generations. Thus, the choice of words is appropriate. In verse 2, "冤家" is translated into "lover", and "cursed love" is used to indicate the love between the lovers. While the Yang translate "死后", they use "beyond the grave" instead of "after death". The former choice "grave" can effectively create a much more vivid image than the word "death" for the target readers.
Beside the word level, the Yang have also made adaptive selections on the sentence level. In the above two examples, more pronouns and conjunctions are used in the translation than in the source verses. In verse 1, "儿孙" appears three times in the source verse, while "children" is only used once, and pronouns are used to replace the word instead. In verse 2, the logical links, which are implied in the source verse, are added by the Yang, such as "if" and "but". Division skill is also used to translate the first two sentences, such as "不是冤家不聚头", which is translated into "If not so fated, lovers will never meet". In addition, grammatical inversion is also adopted, such as "had you known that". All these transformations are natural and confirm to the target language habit, because
Chinese lays emphasis on parataxis with bamboo-like structures, while English lays stress on hypotaxis with tree-like structures.
All in all, all these linguistic transformations are made in order to make the translation easily fit in the target language eco-environment. Both dictions and sentence patterns are well selected in the translation, which are not only semantically loyal to the original information, but also concise in style like the blank verses in the English language environment. I've missed her for long barred from returning Quietly I recall water-clock dripped away when parting Quietly I've missed her for long; For long barred from returning, I recall [the] parting. I recall [the] parting when away dripped [the] water-clock. Away dripped [the] water-clock quietly; I've missed her for long.
Cultural Dimensional Transformation
-TT by the Yang ([15], p. 240) huiwenshi, also named palindrome verse, is a unique type of Chinese classic verses, which usually can be read vertically, horizontally, diagonally, in reverse or in a circle just due to the versatility of the Chinese written language. It has become popular since the Jin Dynasty and is adopted in many literary forms.
Verse 3 is just a clockwise huiwenshi, expressing Qin Guan's miss to Su Xiaomei.
In the original verse, each character in the clockwise verse appear twice in its interpretation verse right after it. Different from other type of verses, huiwenshi lays great stress on its form and appearance, so it becomes a crucial problem as to how to maintain this form in the translation so as to deliver to the readers its and 戚(qi). In the translation of this line, alliteration is adopted by the Yang to create the same atmosphere, which is more familiar to the target readers and thus can deeply touch them. This also shows the cultural phenomenon of reiterative locutions in succession is difficult to be reproduced in target language due to the linguistic differences. As for "点点滴滴", the Yang try to use "drip-drip"
to reproduce the same form of reiterative locution.
It can be derived from the above two cases that the Yang adopt different strategies when dealing with specific cultural phenomenon. In order to make the translation survive in the whole translational eco-environment, "the translator's selection of translation strategies, free or literal, domestication and foreignization, will depend on all the constant shifts and changes in the translational eco-environment." ([11] , p. 286). In the translation of huiwenshi, the Yang have delicately reproduced the form without the sacrifice of the meaning. However, in the translation of this diezishi, the Yang first guarantee the delivery of meaning in a domesticated way, and meanwhile, try to present the cultural phenomenon of the source verse to the maximum extent.
Communicative Dimensional Transformation
The verses and rhymes created by the ancient litterateur contain classical allusions, which are usually expressed in the form of concise but connotation-profound words. To the native readers, these allusion-loaded words or expressions can easily remind them of the related cultures, but to the target readers from another culture, the literal translation of these words is just meaningless, Zhou Yu's clever plan-how it was shattered! He lost both-the lady and the battle.
-TT by the Yang ([16] , p. 1095) In verse 5, "周郎", alias of Zhou Yu, is a well-known historic figure in the source language eco-environment. Even without any further explanation, the source reader may get the deeper connotation implied as soon as they see the sentence. However, to target readers, they belong to a total different language eco-environment. Thus, in the communication process, the target readers cannot get the same effect simply through the literally translated works. Translator, as a key party in the translational eco-environment, can best make up for the loss of a specific allusion through certain translation strategies or skills. In this case, the Yang deliver the cultural allusion by adding endnotes at the end of the story, which goes as follows, "According to The Romance of the Three Kingdoms, Zhou Yu (175-210), military adviser to Sun Quan of Wu, devised a plan to capture Liu Bei, Sun's rival, by offering him Sun's sister as wife so as to lure him to the Wu region to pick up the bride. But Liu Bei's military adviser, the great strategist Zhuge Liang, saw through the plot and beat Zhou Yu at his own game by having Liu Bei successfully take away the bride and return to his own territory safe and sound. Zhou Yu led his troops in a chase but was defeated by Liu Bei's general Zhang Fei. This story is invariably cited in reference to situations whereby one ends up suffering a double loss through actions intended to produce a gain." ([16] , p. 1167). This endnote not only gives a detailed explanation about the story of Zhou Yu, but also the implication of the verse. Many names of historical figures in the verses are given further explanation in the endnotes, so are the names of places. For instance, and dances along the West Lake. Especially the use of interrogative sentence pattern and the word "ever" can let the readers feel the poet's hatred of the scene. However, in the last line of the source verse, two places are mentioned, namely, " 杭 州 " and " 汴 州 ", which are respectively transliterated into "Hangzhou" and "Bianzhou". To the target readers, they may have such puzzle, "Why do the sightseers take Hangzhou for Bianzhou?" If the cultural and historical background information cannot be delivered to the target readers, the communicative purpose can't be realized. Therefore, the Yang add an endnote, which is "Bianzhou, or Bianjing, present-day Kaifeng in Henan Province, was the capital of the Song dynasty before the court moved south to Hangzhou"
( [17] , p. 1399). Actually, endnote is a translation technique that is favored by the Yang, since it can be seen from the translation of the Sanyan, many endnotes have been added at the end of each story, especially when there is a name of a place or a historic figure. All these aim to remove the barriers for readers, promote alien cultures and finally realize the communicative purpose. Therefore, the communicative dimensional transformation can be achieved with endnotes as one of the bridges between different sub eco-environments. 
Conclusion

